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Einojuhani Rautavaara (*1928)
Modifica / Incantations (Percussion Concerto) 
Towards The Horizon (Cello Concerto No. 2)

 Cello Concerto No. 2 “Towards the Horizon” (2008–09) 21’16 
1. Theme – 4’06 
2. Variations of the theme – 8’38 
3. Finale 8’32 
 Truls Mørk, cello

 Modificata (1957/2003) 17’15 
4. I. Prævariata 9’00 
5. II. Meditatio 4’52 
6. III. Affectio 3’24

 Percussion Concerto “Incantations” (2008) 23’44 
7. I. Pesante 8’09 
8. II. Espressivo 8’52 
9. III. Animato (Cadenza: Colin Currie) 6’43 
 Colin Currie, percussion
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Einojuhani Rautavaara (b. 1928) has often said, modifying 
a well-known quote: “A young composer who is not 
a Modernist has no heart; an old composer who is a 
Modernist has no head.” He has practiced what he 
preaches: his extensive output traces a beautiful arc 
from the combative experimentalism of youth to the 
serene wisdom of old age.

Rautavaara’s earliest works, dating from the late 1940s 
and early 1950s, are couched in Neo-Classicism, the 
then mainstream style in Finnish concert music. In the 
1950s, his idiom began to acquire a sharper edge with 
his transition to a more Modernist style, including the 
adoption of twelve-tone technique. One of the first 
manifestations of this in his output was the orchestral work Modificata (1957). Moving 
on from dodecaphony and serialism, he sought a different approach in the 1960s and 
eventually ended up with a synthetic style that could be described as Neo-Romantic, the 
idiom of his late works. His percussion concerto Incantations (2008) and second cello 
concerto Towards the Horizon (2009) are fine examples of this period.

Works from different times and in different styles. In Modificata we hear a rationalist, 
in the two concertos we hear a mystic. But even though it is possible to point to clearly 
defined stylistic periods in Rautavaara’s work, his personality inseparably binds together 
everything he has ever written. His personal voice is a stronger element than any stylistic 
features; the rationalist and the mystic are simply different aspects of the same persona.

Einojuhani Rautavaara (*1928)
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Titles have always been important for Rautavaara. They refer not to a specific programme 
content but to the mood and spirit of the music, its aura. Some titles emerged before 
the music was written and in their mysterious way prompted the work in a particular 
direction, while in other cases the title appeared during or after the composition process.

Towards the Horizon is a title laden with potential meaning. It evokes thoughts of 
seeking new worlds, of yearning for the unknown; but it may also touch on thoughts of 
existence and eternity. What is the horizon? Where exactly is it? We see it as something 
clear and definite, yet if we try to approach it, it recedes and can never be reached. 
Is it the final frontier, the end, the ultimate line? Or is there something beyond it?

Rautavaara has noted that the first concerto he ever wrote was for cello and that this 
second cello concerto, bringing the total number of concertos he has written to 12, may 
well turn out to be his last. Towards the Horizon was completed in 2008–2009 and is 
dedicated to Truls Mørk. It was premiered in Minneapolis in September 2009; Adam 
Tesarczyk played the solo part, as Mørk had fallen ill.

Towards the Horizon is a single-movement work that unfolds according to its own 
peculiar narrative demands. It is bathed in the Neo-Romantic emotional glow typical of 
Rautavaara’s late works, over which the cello’s achingly beautiful autumnal melodic lines 
soar.

In the brief introduction, the orchestra and cello alternate; then, the cello introduces the 
extensive, lyrically intense main subject. The cello plays an almost unbroken melodic line 
throughout the work, sometimes wrapped in ornamental figures, sometimes sharpened 
into a more peremptory tone. Towards the end, the orchestra part becomes more brusque 
and ominous, but at the conclusion the final word is given to the ascending cello line 
reaching for the sky – a musical image of the far-off horizon, perhaps.
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Modificata was one of the earliest works in Rautavaara’s twelve-tone period; it began to 
take shape in Ascona, Switzerland in 1957 while Rautavaara was studying dodecaphony 
with Wladimir Vogel. It features connections to an earlier period, as Rautavaara 
incorporated some musical ideas from an unfinished string trio which he had sketched 
in the USA a few years earlier. On the other hand, its present form has also brought 
it together with its immediate successor, Prævariata (1957), where the row governs 
not only pitches but also rhythms and which accordingly is regarded as the first proper 
serialist work written in Finland. These two works, very similar originally in their mood 
and style, merged in 2003 as Rautavaara decided to revise Modificata by replacing its 
original first movement with Prævariata.

In assembling the row material for Modificata, Rautavaara came across an issue which, 
in the programme note for the premiere, he described as “the dilemma of St Augustine 
and Calvin: deriving the form from the factor, the entirety from the core where the 
entirety already lies concealed”. Twelve-tone technique was just such a ‘factor’, which 
led Rautavaara to contemplate how the composer’s ‘human’ or ‘personal’ element 
figured in the equation and how its manifestations changed. Although Modificata 
has elements that may be traced back to the emotion-laden Expressionism of Alban 
Berg, Rautavaara’s own voice can clearly be heard through the lattice of dodecaphonic 
construction: the work transcends its theoretical origins and transforms from structures 
into music, Rautavaara’s music.

Modificata is a suite with three movements. The opening movement is now ‘Prævariata’, 
as noted above; it is the most extensive of the three. It grows from a tentative, fragile 
opening to an intense culmination and then recedes again. The middle movement, 
‘Meditatio’, is a barren wasteland pierced by melodic lines, its subdued mood only 
interrupted by an interlude for woodwind and percussion. The strongest statements 
in the work appear in the concluding movement, ‘Affectio’, very obviously a finale in its 
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energetic drive and in its character “associated with rather positive thoughts,” according 
to the composer.

The title of the percussion concerto Incantations, completed in 2008, immediately 
prompts an association with shamanism. Rautavaara feels that there is much in common 
between shamanism and composition: a shaman is a mediator between human beings 
and the hereafter, and a composer too – at least in Rautavaara’s case – is more a mediator 
than a creator. True to his mystic aspect, he has said that he has a strong feeling that 
his works already exist ‘out there’ and that his job is simply to convey them to listeners. 
On the other hand, the title may also refer to the relationship between the soloist 
(shaman) and the orchestra (community), which is important in every one of Rautavaara’s 
concertos.

When Rautavaara began writing a percussion concerto in 2007, he had not yet thought 
of the title or considered its associated meanings; it was not until he was well into the 
composition process that the title Incantations suggested itself. By contrast, the notion 
that the concerto should be premiered by Colin Currie was one of the main factors that 
inspired the work. When Currie visited Helsinki in 2007, Rautavaara showed him some 
of the ideas emerging for the concerto, and the soloist and composer collaborated later 
on in the process too to work out details. Currie premiered the concerto in London in 
October 2009.

Rautavaara noted in connection with Incantations that melody is a key musical element 
for him; therefore the marimba and vibraphone play a prominent part in all three 
movements. Nevertheless, the soloist is also called on to play a wide variety of non-
melodic percussion instruments. Rautavaara wished to avoid making the ‘shamanist’ 
element too obvious and therefore avoided monotonous ostinatos and relentless 
repetition.
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The first movement opens with a weighty and distinctive subject in the orchestra, 
a melodic motif combined with a series of descending chords. The soloist and orchestra 
enjoy a shifting relationship, at times alternating and at times superimposed. The middle 
movement is serene and lyrical, the soloist and orchestra engaging in a lucid dialogue. 
The final movement pulsates in shifting metres, which Rautavaara has remarked may 
reflect the erratic dancing of a shaman. The soloist is called on to improvise a cadenza, 
further heightening the notion of the soloist as an alter ego for a shaman. The work ends 
in a grand conclusion with the return of the impressive opening subject.

Kimmo Korhonen 
(Translation: Jaakko Mäntyjärvi)
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Truls Mørk’s reputation as a cellist of fierce intensity and grace 
has been built on performances throughout the world. He is 
a celebrated artist who performs with the most distinguished 
orchestras, including the Berlin and Munich Philharmonics, 
Royal Concertgebouw, Philharmonia Orchestra, Orchestre 
de Paris, Staatskapelle Dresden, Symphonieorchester des 
Bayerischen Rundfunks, and Wiener Symphoniker. In North 
America he has worked with the orchestras of Boston, Los 
Angeles, New York Philharmonic, Chicago, and Cleveland, 
among others.

Truls Mørk is a committed performer of contemporary music who has championed 
the cello concertos of Henri Dutilleux, Pavel Haas, Hafliði Hallgrimsson, John McCabe, 
Krzysztof Penderecki, Matthias Pintscher, Einojuhani Rautavaara, and Lasse Thoresen. 
He has made numerous recordings, mostly for Virgin Classics. In 2002, he received a 
Grammy Award for his Britten Cello Suites, and 2011 an ECHO Klassik Award for his 
C.P.E. Bach Concerti. His most recent recording for Ondine was Hafliði Hallgrimsson’s 
works for cello and orchestra.

His most recent awards include the Sibelius Prize 2011 and the Norwegian Critics’ Prize 
2011. Truls Mørk plays on the rare Domenico Montagnana ‘Esquire’ (1723).

Truls Mørk
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Colin Currie has been the driving force behind new percussion 
repertoire for more than a decade. Acclaimed for his virtuosity 
and musical integrity, Currie is a solo and chamber artist at the 
peak of his powers renowned for championing new music at 
the highest level. Currie is soloist with many of the world’s 
leading orchestras, including the Concertgebouw Orchestra, 
Philadelphia Orchestra, Los Angeles Philharmonic, Philharmonia 
Orchestra, and London Philharmonic.

From his earliest years Currie forged a pioneering path in 
creating new music for percussion, and his “athletic percussionism, compulsive 
showmanship, and deep musicality” (The Guardian) has inspired composers from 
around the globe. He was awarded the Royal Philharmonic Society Young Artist Award 
in 2000 for his inspirational role in contemporary music-making, and since then has 
commissioned and premiered works by composers including Simon Holt, Kurt 
Schwertsik, Einojuhani Rautavaara, Alexander Goehr, Elliott Carter, Steve Reich, James 
MacMillan, and Louis Andriessen. His CD recording of Jennifer Higdon’s Percussion 
Concerto conducted by Marin Alsop on the London Philharmonic Orchestra label, won 
a 2010 Grammy Award.

Colin Currie is supported by Marimba One and Zildjian.

www.colincurrie.com

Colin Currie
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The oldest professional symphony orchestra in the Nordic 
countries was founded as the Helsinki Orchestral Society by 
the young Robert Kajanus, its first Chief Conductor, in 1882. 
Well known today  for its tradition of performing Sibelius, the 
Helsinki Philharmonic Orchestra gave the first performances 
of many of Sibelius’s major works, often with the composer 
himself conducting. The orchestra undertook its first foreign 
tour to the Universal Exposition in Paris in 1900 and since then 
has visited most European countries, in addition to visiting the 
USA, South America, Japan, and China.

Since 2008, John Storgårds has been the orchestra’s Chief Conductor, succeeding Leif 
Segerstam who received the title of Emeritus Chief Conductor. The list of previous chief 
conductors also includes Paavo Berglund and Okko Kamu. A new era started in August 
2011, when the orchestra moved its permanent residency from the Finlandia Hall to 
the new Helsinki Music Centre. The Helsinki Philharmonic Orchestra and Ondine have 
maintained a long-standing exclusive partnership involving for example an edition of 
the complete Sibelius symphonies under the direction of Leif Segerstam, as well as 
numerous recordings of works by Einojuhani Rautavaara.

www.helsinkiphilharmonicorchestra.fi

Helsinki Philharmonic Orchestra
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John Storgårds is one of Finland’s exceptional artists who have 
taken the classical music world by storm in recent decades. 
He has a dual career as a conductor and violin virtuoso and is 
widely recognised for his creative flair for programming and his 
commitment to contemporary music. Since 2008, Storgårds has 
been Chief Conductor of the Helsinki Philharmonic Orchestra. 
He additionally holds the titles of Artistic Director of the Chamber 
Orchestra of Lapland since 1996 and Principal Guest Conductor 
of BBC Philharmonic Orchestra since 2012.

Storgårds appears with such orchestras as BBC Symphony, City of Birmingham 
Symphony, Swedish Radio Symphony, Oslo Philharmonic, Danish National Symphony, 
Bamberger Symphoniker, Orchestre Philharmonique de Radio France, Netherlands 
Radio, and Orchestra Sinfonica Nazionale della RAI Torino. Further afield, Storgårds 
has conducted the Sydney, Melbourne, and Australian Chamber Orchestras, and the 
Boston Symphony at Tanglewood Festival. Soloists with whom he regularly collaborates 
include Gil Shaham, Christian Tetzlaff, Frank Peter Zimmermann, Truls Mørk, Jean-Yves 
Thibaudet, Colin Currie, Håkan Hardenberger, Sabine Meyer, Kari Kriikku, Karita Mattila, 
and Matti Salminen.

After starting a career as a world-class violinist, John Storgårds returned to the Sibelius 
Academy from 1993–97 to study conducting with Jorma Panula and Eri Klas. His recordings 
for Ondine include works by John Corigliano, Hafliði Hallgrímsson, Uuno Klami, Pehr 
Henrik Nordgren, Andrzej Panufnik, Kaija Saariaho, Jean Sibelius, Jukka Tiensuu, and 
Peteris Vasks (Cannes Classical Disc of the Year Award 2004 for the Violin Concerto 
‘Distant Light’). In 2002, he received the Finnish State Prize for Music.

www.johnstorgards.com

John Storgårds
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